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terialism and pantheism of Germany, and the same militant spirit ap- 
pears in his various works on theology, ontology, ethics, anthropology, 
psychology, the theistic view of the science of Nature, and in the 
" Journal of Philosophy and Speculative Theology," which he founded 
at Bonn in 1837, and which has been continued by Ulrici and Wirth, 
his successors in the defence of ethical theism. 

The work now before us consists of five letters to Professor E. Zeller 
regarding his history of German philosophy since Leibnitz, and it is a 
vehement denial of Zeller's position that the philosophy of Hegel is in 
the right line of succession from Leibnitz ; it is also an able presenta- 
tion of the philosophers whom he regards as the true successors of that 
devout thinker from Kant to Lotze, and a confident declaration that 
ethical theism is now master of the situation, and that the attempt to 
lose sight of the personal God in nature, or to subordinate his tran- 
scendence over the universe to any power immanent in the universe, 
and especially the tendency to deny the theology of ethics and to insist 
only upon the reign of force, are utterly absurd, and are meeting their 
just condemnation. He regards Spinoza as the head of the pernicious 
pantheism of modern thinking, and he gives to Leibnitz the position of 
leadership in sound ethical and religious teaching. There is material 
enough in these one hundred and fifty pages for an extended article, 
and we can only make this passing note of its drift. 



7. — Mosaik zur Xunstgeschickte. Von Db. Gottfried Kinkel. Berlin : 
Eobert Oppenheim. 1876. p. xii, 468. 

Mosaic for Art History. By Dr. Gottfried Kinkel, -Professor of Ar- 
chaeology and Art History in the Polytechnicum at Zurich. 

This handsome volume contains eleven papers, several of which are 
of great value to general readers, and all of them apparently the fruit 
of much study and thought. The subjects are : The Distinct Character- 
istics of Ancient and Modem Art ; The Author of the Famesian Bull ; 
The Statue of the Knife-Grinder of Florence, a work of the sixteenth 
century ; The Mausoleum of Halicamassus, and the Remains of its Sculp- 
tures in the British Museum ; Proverbs originating in Works of Art ; 
Stonehenge, and the Time of its Construction ; The Church of St. Sophia 
at Constantinople ; The Brussels Figures of Roger Van der Weyden, and 
the Copies of them in Burgundian Tapestry in Berne ; Beginnings of 
Secular Painting upon Furniture in Italy ; Painted Table-Tops ; Wen- 
ceslaus Hollar the Engraver. 

The portions of the volume most interesting to persons, who are not 
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antiquarians or professional artists, are probably the passages that treat 
of art in its connection with social progress, as in the opening essay 
upon ancient and modem art, the curious study of the origin of 
proverbs in works of art, and the first appearance of works of art in 
modem furniture, as signs of the rise of popular thought in the face of 
priestly and royal pretension. When brides began to have richly sculp- 
tured chests to hold their wedding gifts, common life held up its before 
diminished head, and the new age of emancipation showed its banner 
and called for its literature and its music. The essay upon the art 
furniture of Italy is very rich in details, and must be of great use to 
persons who are rejoicing in lucky purchases of such workmanship, and 
who are puzzled to make out the meaning of the rich carving. So, too, 
the essay upon the painted tables that were given to newly married 
people in Germany is full of rare information, and the argument that 
they were the beginning of the Genre Painting, which is the democracy 
of that art, is well sustained by careful memoranda of conspicuous speci- 
mens, some of whidi are traced to Holbein's master hand. The essay 
on ancient and modern art has fine observations on the characteristics 
of Christian art in its preference of the spiritual aspects of man and na- 
ture to their merely material aspects, the recc^nition of the transcen- 
dent God, the prevailing soul, the significance of sorrow, the sense of 
individual character, the loving temper that we call humor, the honor 
for common life, and for all that is truly human. The author regards 
Christian art as much weakened by its disposition to leave out of sight 
the nation and patriotism, and he looks to a better day from the cor- 
rection of this fault. 

8. — Chnstenthum und Modeme Weltanschauung. Von Dr. Fr. Ehben- 

FRBUCHTEB. Gottingen. 1876. pp. 416. 
Chnistianity and Modem Study of the World. By Dr. Fb. Ehben- 

FRBirCHTER. 

This book belongs to the large and growing library of volumes that 
are given to reconciling the new science and life with the old gospel and 
the Church. In its way it is one of the best of the class, and it is re- 
markable in its desire to be fair to the new culture without harm to the 
Christian religion. In fact, a considerable part of the volume might 
have been written by a disciple of free religion, so far as concerns the 
generous treatment of the free spirits in the poetry and philosophy of 
our age, and thoughtful readers will generally find to their surprise how 
very conservative the author is at last, and how stoutly he insists upon 
bringing all the treasures of the ancient classic school and its modem 
representatives into the fellowship of the Church. 



